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Trumpeter and MYO alumnus Josh Rogan speaks to Limelight 
ahead of his concerto performance at an anniversary concert. 

Melbourne Youth Orchestras, an organisation that has provided 

countless performance and mentoring opportunities for young 

musicians, celebrates its 50th anniversary this year. In celebration 

of this important milestone, its premiere ensemble Melbourne 

Youth Orchestra will come together to present a concert 

called New Worlds. 

Led by MYO Chief Conductor Steven Hillinger, New Worlds opens 

with Glinka’s Overture to Ruslan and Ludmilla, followed by the 

world premiere of Australian composer Graeme Koehne’s Song of 

Josh Rogan.  the Open Road, specially commissioned for the occasion with the 

Photo © Marianna Barker  support of the Australia Council for the Arts. 

MYO Chief Executive Officer Dorian Jones explains that Song of the Open Road has been 

designed with youth orchestras in mind, and will be made available to Australian school orchestras 

after its premiere. “We’ve also been able to provide complimentary tickets for disadvantaged young 

people from ages 11 to 18 to attend New Worlds through the generous support of the Newsboys 

Foundation,” he said.   

New Worlds brings back MYO alumnus and trumpeter Josh Rogan to perform William Lovelock’s 

Concerto for Trumpet and Orchestra. After three years with MYO from 2009 to 2011, Rogan has 

gone on to perform with a number of internationally acclaimed ensembles such as the Los Angeles 

Philharmonic and Sydney Symphony Orchestra, as well as with the Principal Brass of the New 

York Philharmonic.  

Closing the concert will be Dvořák’s Symphony No 9 From the New World. Conductor Steven 

Hillinger explains that the New World Symphony was selected for the anniversary concert as it 

poses a unique challenge to the entire ensemble. “Hearing 70 young musicians at the beginning of 

their careers play this piece is an inspiring experience. Symbolically, Neil Armstrong chose to take 

a recording of this symphony with him to the moon in 1969.” 

In the run up to New Worlds, Limelight caught up with trumpeter Josh Rogan about his time at 

MYO, what 50 years for the company means, and the piece he’ll be playing. 

How has your time with the Melbourne Youth Orchestra shaped your career? 

Melbourne Youth Orchestra was my first, and probably most influential orchestral training 

experience. Up until that point, I had only really played in community brass bands and school 

ensembles, so everything about being in an orchestra was quite new to me! However, through 

working with the conductor at the time, Fabian Russell, and listening to my friends in the brass 

section, I learnt about orchestral style, the repertoire, and much more about orchestras in general. 

I think it was this, along with the support of teachers and friends that led me to decide that 



performing with an orchestra was how I wanted to make my music. And really, it was the skills I 

learnt in those years that have allowed me to follow the path as far as I have so far. 

How does it feel to be performing with MYO again, this time as a soloist, in celebration of 

such a milestone? 

It's very special to me that I have been asked back to perform with the orchestra as a soloist, 

particularly since it is their 50th anniversary. Melbourne Youth Orchestra has been a rite of 

passage for so many musicians over the last five decades – it's difficult to comprehend just how 

many people have passed through the organisation through that time, many of them ending up 

with professional careers. Even though I'm the one playing a concerto for this concert, I feel like I 

am representing everyone who has been a part of the music making over the years, and that is 

quite a privilege! MYO was also the first orchestra I ever played a concerto with, in 2011, so in a 

way this is really returning to my beginnings, but with the added experience of everything that's 

happened since then. 

What have you learnt in your professional career that you’ll bring to the concert? 

It's hard to say exactly what I have picked up from my professional engagements that I'll bring with 

me, particularly since I have had such a varied career so far... However, I know that a lot of my 

sound recently has been influenced by my time spent in the Sydney Symphony Orchestra, and 

also from working so closely with my former teacher Jim Wilt and the whole brass section of the 

Los Angeles Philharmonic. One of my most memorable experiences in the last years was having 

the opportunity to step in to play with the Principal Brass of the New York Philharmonic when one 

of their trumpeters was sick, and the easy sense of confidence and brilliance that they play with 

has definitely been something that I think a lot about. And another fortunate aspect of my work with 

orchestras has been hearing dozens of international soloists performing at an incredible standard. 

This has helped me realise what the expected standard is, but also inspired me to look into my 

playing and the music even further than I ever expected to. This idea of finding more in the music 

is probably the aspect of music I think is most important for turning a good performance into a 

really memorable experience, and this is what I am aiming for with the Lovelock Concerto and 

MYO. 

What is it about Lovelock’s Concerto for Trumpet and Orchestra that makes it suitable for 

such an occasion? 

William Lovelock's Trumpet Concerto is a very exciting work, and the overwhelming sense of the 

piece is very positive and celebratory. Even from the first bars, you can't help but feel uplifted and 

hopeful, and it is this attitude of the piece that I thought would be so appropriate for the occasion. 

In addition to the energy and life that this piece has, the concerto is full of great melodies and also 

some dramatic moments, which makes it fun for both the orchestra and the audience! I wanted to 

play a piece that felt inviting to listen to, and it also happened that Lovelock was living in Brisbane 

when he wrote the piece, so it is nice to play an Australian piece (even if the composer was 

English). The work was actually written in 1968, just one year after Melbourne Youth Orchestra 

was formed, and it has also been recorded by my former teacher Geoffrey Payne and performed 

by Melbourne Symphony Orchestra's trumpeter Shane Hooton who I have been performing with 

for the last couple of months, so it is quite appropriate for many reasons... but at the end of the 

day, I just love the energy that it will surely bring to the concert! 

Melbourne Youth Orchestra presents New Worlds on July 2. 


